2020 Nominated Artists
CVAN South East is pleased to welcome Turner Prize winner Tai Shani to the selection panel
for the 2020 Platform Graduate Award, and to announce the twenty-eight exhibiting artists.
The graduate artists have been selected from 11 universities by four network partners from the
South East region; Aspex Portsmouth, Modern Art Oxford, Phoenix Art Space, Brighton, and
Turner Contemporary Margate.
Established in 2012, the Platform Graduate Award is designed to support emerging graduate
artistic talent, and to help further their practice following graduation. The award includes a
£2,000 bursary and 12-months of mentoring support from a practicing artist.
With selection taking place through the lockdown of the COVID-19 pandemic, CVAN South
East, the participating Universities and partner venues are all the more delighted to be able to
offer this programme of support and to announce the following selected artists:

Aspex, Portsmouth
Louise Hall
Arts University Bournemouth
Louise Hall is a UK based multidisciplinary artist, focusing on printmaking, sculpture and
performance. She has recently exhibited in the ‘In Real Life’ exhibition at Hauser and Wirth
Somerset. Louise’s work ‘13 Dead, Nothing Said’ translates the Black British experience of
trauma through soft floppy structures. Investigating through materiality of fabric and language to
investigate social issues within the UK and the BAME experience. The distinctive African wax
print fabric is representative of blackness yet has a complicated colonial history. In Louise’s
practice she communicates and unpicks the Black British experience and the diaspora, often
challenging ideas of colonial history, narrative and the impact within the higher education
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system and UK society. The key use of non-violent imagery within the works represent violent
traumatic events with ties to plantations, colonial history and transatlantic slave trade.

© 13 Dead, Nothing Said, Louise Hall, Installation View 2020
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Evie Redwood
Arts University Bournemouth
Evie Redwood’s practice encompasses sound, performance and printing to explore social
engagement and the hidden labour within art institutions. She conducts research and interviews
around labour to understand UK working conditions. Her most recent work Key Staff consists of
nine sound works, collected over two months from the outsourced workers at Arts University
Bournemouth, and nine accompanying mono prints that were broadcast as an online work. The
artwork is intended to amplify the importance of their labour within this institution and other
institutions.
While at University she set up a collective reading group where a text is chosen to stimulate
critical discussions. They meet fortnightly and nurture a safe space for conversations around
inclusion and access within art education and the art world.

© Key Staff,E
 vie Redwood, installation view, 2020
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Chloe Davies
University of Chichester
Chloe Davies’ practice is about
relationships between the physical body
and internal thought. The relationship
between
the
hapticity
of paint
application and the subject of the
female form, and the relationship
between herself, the sitter and the
viewer.
Davies’ current work combines the
intense visuality of oil paint and the
intimacy of recorded conversations to
create
heightened
immersive
experiences. She provokes thought
about the impact media and society
have on what it is like to be a woman
and to be identified as having a
woman’s body. Her paintings depict
unique hybrid bodies, constructed to
suggest that each part adds up to form
a collective whole. Davies wants to
communicate that whilst we should
celebrate the unique characteristics of
our bodies and individual experiences,
we should also highlight our shared
connections

© The Interaction of our Women, Chloe Davies, Painting part of Naked. A different kind of beautiful, 2019.
Photo: Andrea Vassallo

4

Daniel Martirossian
University of Chichester
Daniel creates photo-realistic black and
white portrait drawings in charcoal that
depict his subject at the specific moment
when the photograph was taken. With the
use of photographic image, he produces
large-scale charcoal drawings of my
sitters, finding oblique details and little
nuances to convey their personality. The
panel
drawings
underneath
the
large-scale drawings offer a subtlety by
extending the timeframe of an interaction,
as if creating ‘animations’ of a certain
moment. The mixture of blurred and
detailed close-ups of individual features
underneath my large-scale drawings offer
different ‘states’ of the sitter,conveying a
sense of self. Although Daniel’s portraits
are essentially drawings, they are as
much ‘about’ the nature of photography
as portraiture. Therefore, his intention is
that the viewer recognises the person
depicted by creating a ‘likeness’ that is
captured through the lens, but enlivened
by the use of charcoal, demonstrating a
sense of truthfulness. Exhibitions include the Pastel Society Annual Exhibition 2020, Mall
Galleries, London and BP Portrait Award: Next Generation Exhibition, The National Portrait
Gallery, London In 2017
© Max, Daniel Martirossian, 2020
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Megan Georgia Smith
Solent Southampton University
Megan Georgia Smith’s creative practice is centred around class, youth culture and the
condition of being human. To explore this, she creates large-scale paintings whilst drawing upon
her own social and cultural surroundings for inspiration. Megan was raised in Aldershot, so her
experiences, thoughts, and imaginations, in which inspire imagery in the artworks, are heavily
influenced by a familiar, working-class environment. Utilising stereotypes of working-class folk
and young people in her paintings, Megan’s work attempts to critique, from a critically engaged
standpoint, the issues of stereotyping that often occurs in the representation of ‘the lower
classes’. By amplifying and satirising such clichés, she illustrates her dark sense of humour,
mocking the idea that every working-class/young person can be categorized this way when of
course, they cannot.

© SO’TON SAFARI, Megan GeorgiaSmith, 2019
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Kayleigh Pyner
Solent Southampton University
Kayleigh Pyner’s photographic practice consists of documenting the memories, histories and
stories that have been left behind in the British landscape. She is interested in showing the
narrative of stories that have been left behind within the landscape, whether you can still see it
or not by the remnants of ruins or where a historic event occurred. She finds it fascinating
researching different historic sites, especially ones related to war, so that she can show visually
through her work the historical significance these places hold. Kayleigh wants to signify how
these places help us remember what happened and how that has shaped our society today.
‘Dilapidated Defences Consists of sites of architecture that were created to defend the country
in the Firstand SecondWorld War. Kayleigh photographs how these structures are still standing
today within our landscapes; by also exploring the different types of defences that protected the
British coastlines, to gain a wider understanding of the purpose and differences between each
of the defences.

© Pillbox, Coalhouse Fort, Tilbury, 2020
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Caitlin Jackson
UCA Farnham
Mywork is a combination of
science fiction meets science fact
through an exploration of images
created
through
collected
organisms
and
turned
into
interactive
installations which
become active artworks through
social media.
Focussing on viruses and bacteria
the work aims to confront people
with this unknowingly familiar
presence and get them curious
about the microorganisms that live
within and around us and to make
people more aware of how easily
they can be spread and the role
they have in spreading these
organisms.
The technological aspect of my
work is important to this idea of
spread since mywork is seen
through Instagram’s camera. It
allows the viewer not only to playfully interact with these unseen microorganisms but also allows
the viewer to photograph and share the image thus creating a technological spread.
There is currently a global health crisis, other than coronavirus, where bacteria are becoming
increasingly resistant to the antibiotics which are meant to protect us from them,making them
more of a bodily invader than ever before.
I hope to immerse the viewer in these cellular images and for them to gain some
acknowledgment that these organisms are not so alien but in fact, live among us.
© Now You See Me, C
 aitlin Jackson, Installation at University for the Creative Arts Farnham, 2020
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Ellen Ball
UCA Farnham
Ellen’s artwork centres around elements found within nature, the sublime, and the ‘other’.
Combining ideas about the natural world and the intangibility of the sublime experience,she
shifts between notions of hope, failure, and wonder. Experimenting with various materials in
order to explore methods of representation is a large part of this process; she has a current
focus on using household objects and equipment to create installations, as well as using found
footage to create film works which reference sublimity with their use of light and nostalgic
imagery.
Having previously focused on horizontality as a subject, Ellen shifted to the concept of verticality
for her degree show, with reference to the very human desire to climb and ultimately seek out
the sublime experience. Focusing on Mount Everest as a subject for the work, she aimed to
create a discussion about capitalist notions of progress, particularly referencing travel and
physical achievement as indicators of strength and success. She prompts questions about why
we have grown to be guided by these structures and whether our desperation for achievement
is imposed upon us, or whether we have an innate desire to reach what is beyond our grasp.

©‘Everest’, Ellen Ball, installation shot and film, 2020.
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Caitlin Holford
University of Portsmouth
Alma, a character created by Caitlin Holford,inspired by the myth of the sculptor Pygmalion
Whose love for a statue he created, was so great,that it enabled the statue to come to life in the
form of an exquisitely beautiful woman. Just as the statue was created as a result of
Pygmalion's Love, Alma, is a product of her husband’s desire. In this series the images are
taken from the perspective of Alma’s husband and explore the mystery of the mundane as Alma
is seen carrying out the familiar act of eating.On the surface she appears to be the perfect
woman,however, beneath her mask, she is deeply unhappy, feeling completely objectified by
her husband's obsession.

© Alma, having afternoon tea, 2020
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Katie Novell
University of Portsmouth
Stock photography is everywhere we look and yet it holds an invisibility as viewers pass
unaware of the origin and systems in place. Katie's Images follow the rules of the generic stock
aesthetic as they appear as clean, multipurpose representations of the ordinary. By taking the
photographs out of the context of a stock site or advertisement, an overlooked weirdness within
the stock business is exposed.Captions accompany each image with phrases and descriptive
words that anticipate what the buyer searches. The work is more than just an Image Bank, but a
hidden pre-structured world organised into categories and easy clichés. Within the project
unique uncanniness revealed where photography begins to comment on photography itself.

© Erin Beatlestone, Katie Novell at University of Portsmouth, 2020

11

Emma Siân Davies

Winchester School of Art, University of Southampton
Where does reality begin, and where does it end? Inspired by the Japanese philosophy of an
all-inclusive interconnected reality, Emma has been using her art to explore these
questions.And, following the worldwide lockdown, she has been considering this ideology under
the new and unforeseen circumstances. So, where does reality begin? Where does it end?
Thelockdown brought these questions to an even greater significance, as we turned to
technology to recreate a version of reality and normality. We have used our screens as aportal
to access some kind of reunion with actuality, whilst in turn disassociating from reality itself.
Thus, whilst examining both the syntheses and the margins of the artificial andthe physical, her
current and predominantly filmic work reflects the collective experience of the boundaries and
perceptions of Reality and the Self becoming blurred and mutated during the worldwide
lockdown and pandemic.

© /ˈlɒkdaʊn/ 2020, Emma Siân Davies,film stills, 2020

12

Maryam Zahra Kazimi
Winchester School of Art, University of Southampton
Situated at the intersection of research-creation, socially engaged art, expanded field of
drawing, radical pedagogy, [curation, intervention] and a sort of an-archival practice, my
approach to making work is, at its root, ‘for the sake of amusement, impulsive, vibrant to crucify
boredom’ (Tzara, T. 1918).
Whilst typically, I construct immersive installations around my large-scale drawings, this work
[J’ai perdu mon Torse, 2019] sits apart as a stylised self-portrait encapsulating my feelings of
displacement, entrapment and disembodiment experienced while living alone in Paris for 8
months. Rendering myself as a caricature with no torso, on such a large scale essentially
served as a way to re-assert my presence.

© Maryam Zahra Kazimi
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Modern Art Oxford
James Scott
Ruskin School of Art, University of Oxford
Through his broad practice spanning video, installation and performance, James's artistic
persona echoes that of the pioneer, trickster and scientific experimenter. Heproduces
investigations that manifest as situations or ‘traps’ for the viewer, through encounters which in
themselves seem to remain ostensibly futile in reaching ‘conclusion’. James’s playful and
adaptive practice freely navigates the subtle gestures of everyday systems;like alchemy,along
the way subject matter is activated beyond its intended function or form, leaving reality behind to
transition to a surreal space.For thePlatform Award 2020James presents an ongoing interactive
web-based projectraisin_thingsthat embodies his core principles, balancing precision with the
makeshift, and the found with the fabricated.

© raisin_things, James Scott, production still, 2020
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Mihaela Man
Ruskin School of Art, University of Oxford
Spanning sculpture, drawing, video and textiles, Mihaela’s work interrogates the formulation
and articulation of collective and personal histories in the absence of historical documentation.
This quest takes the form of an expanded field study of Medias, the Transylvanian city where
Mihaela grew up. Collaborating closely with her family members and public institutions across
Romania and the United Kingdom, Mihaela constructs physical and digital works that emulate
the model and function of the archive. These displays, supported by written and oral
storytelling, frequently refer to the ‘Korsakoffian Condition’. This is a narrative construct that
enables Mihaela carefully to unpack the social behaviours that have erased, altered or restored
the meaning of familiar objects, images and icons.

Their Return (From The ThreeWeavers), Mihaela Man, video still,2020
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Khadija Niang
University of Reading
As a Senegalese woman who has never resided in her home country, and has lived in both
Europe and Africa, Khadija’s practice explores her feeling of being disjointed from her culture.
Her work creates a space for different aspects of her heritage within a European context.
Through the mediums of film, sculptural installation, sound and watercolour, her work examines
her cultural identity. In recent work, what began as a way for Khadija to reflect on her own
personal relationship with her hair has become a celebration of the bond between black women
through their shared experience.

© It’s Not Just Hair, Online installation, 2020
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Natalie Sired
University of Reading
Natalie’s practice uses poetic prose and film to challenge patriarchal conventions of women and
nature, and the analogous exploitation of both. Using extreme close-ups of nature and the
human body with recorded voice, the film BEEFCAKE engages the viewer by evoking an
intimate and penetrating corporeality, that draws parallels between femininity in the human and
the non-human. Natalie’s work intends to subvert the idea of women and nature as object by
offering a unique and visceral representation of the interconnection between humans and
nature, inspiring reflections on the current state of the environment, and our impact on it.

© Natalie Sired, BEEFCAKE, 2020
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Phoenix Art Space, Brighton
Charlotte Guérard
University of Brighton
Charlotte Guérard’s painting practice
seeks for an abstract narrative, a
conversation between form and colour.
Her
work
confronts
ambiguous
compositions with shapes which enter and
leave the paintings all at once, inviting the
viewers to reflect upon their perspective of
time and space. Her aim is to investigate
what happens beneath the surface and
how new marks reach outside of the
frame.
Guérard’s
2020
alternative
Graduate show was presented as a virtual
exhibition entitled:Is this a first, featuring
works produced before and after
lockdown. She was nominated for
theFreelands Painting Prize 2020 and
published in the a-n review earlier this
year.
© I saw the sea sailing away, 2020. Charlotte
Guérard, Acrylic on canvas,180 x 180 cm
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Rachel Atkinson
University of Brighton
Working within the expanded field of sculpture,Rachel Atkinson’s practice consists of
large-scale props, video,photography,and poetry. Utilising these media,along with characters
and props, she sets a scene of fakery and strangeness to explore concepts of audience
expectations, illusion, the screen,theatre, and colour.
Colour often takes centre stage within her practice, and fluorescent green is the star of the
show. Not only does it reference the video technique of‘GreenScreen’,butalsothe luminous
quality of the colour transforms the work into something experiential. She aims to bring the
audience a humorous and light-hearted new perspective by confounding their preconceptions of
illusion,theatre, technology and art.
She is the 2020 Winner of the Nagoya University of the Arts Award.

©The Stage is Set, Rachel Atkinson, Installation view at Grand Parade Brighton University, 2020
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Ursula Vargas
University of Brighton
As a Peruvian artistUrsula Vargas has been researching pre-Columbian art and how this
historical aspect of her culture is reflected in her contemporary practice. She is also aware of
natural disasters and its effects on populations since ancient times as well as during her own
lifetime. Witnessing how human exploitation of natural resources contributes to environmental
problems and climate change has been acknowledged in her choice of traditional painting
media with found supports such as discarded cardboard boxes. Other recycled materials and
detritus appear in herworks, together with geographical imagery and subjects, most especially
the motorway as a conduit to her work and a sign both of modernity and personal memories that
she has accumulated during road trips from childhood to adulthood.

© Where The Braves Die, Ursula Vargas, Oil on wood, recycled cardboard,Perspex, luminous lights, 2020
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Jessica Davis
Sussex Coast College Hastings
Jessica’spractice intends to express the effects
of how both animals and humans have clashed
as they expand more into each other’s
territory.To express this through art she uses a
range of mediums, such as drawing, painting,
taxidermy, sculpture, and photography.The aim
of her work is to give the animal a voice that will
open the eyes of humans. This will then create
possibilities of both living together in the world
we share, without the other having to suffer.
Using a range of taxidermy and dead creatures,
she presents shocking/horrifying compositions
that show the effects on the animals themselves.
Growing up, Jessica saw the effects that
humanity has on the wildlife around us. Having
her own difficulties with special needs, she feels
that she has a deeper connection with nature
and animals.
© Jessica Davis, Bye Bye Birdy 3, 2020
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Leanne Jones-Starr
Sussex Coast College Hastings
Through the medium of photography, Leanne Jones-Starr explores the connection between
memories, the uncanny and intuition. From her own discoveries within this area of human
experience, she suggests that without our memories the uncanny could not exist.
Her most recent collection of works is a collection entitledIsolation Gardenwhich consists of five
digital images which were taken during lockdown. They are inspired by the confinement of the
garden and each are individually titled as the time in which they were taken.Utilising light and
shadow, Leanne exploits a perceived awkwardness and challenges our sense of the familiar.
With the aid ofPhotoshop to mirror the image, the work invites us to question what it is we are
viewing and to further consider the associations we build through our singular and collective
memory.

© Isolation Garden, 08:16, Leanne Jones-Starr, 2020
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Turner Contemporary, Margate
Admire Ncube
University for the Creative Arts
“Between fantasy and exact knowledge, between drama and technology, there is an
intermediate station: that of magic. It was in magic that the general conquest of the external
environment was decisively instituted. For the magicians not only believed in marvels but
audaciously sought to work them: by their straining after the exceptional,the natural
philosophers who followed them were first given a clue to the regular.” (Afrofuturism 2.0)
My work emerges at the intersection
of Pop culture and the histories of the
AfricanDiaspora. Invisoning possible
futures through a black cultural
lens.using my childhood culture, the
ambiguity of turning trash into
something. The futuristic, the Surreal,
the form that takes shape in
sculpture,Masks and collage. I believe
that history is important and makes us
understand the present: Our future is
now!,fortunately, there are guide
posts on this warded journey through
the cosmos, the key arche-types that
anchor the imagination on this
spaceship ride dubbed FREEDOM. I
sought to unearth the missing history
of the African diaspora and their roles
in science,technology, and science
fiction.
The work is based on found objects or
materials,the
work
helped
me
understand what is surrounding us,
the surplus of stuff, the abundance of
what we gather and throwaway and
how the objects can be renegotiated
into a new form. I am interested in
looking at materials with notion of option, materials that have a social fabric of the date,time that
we live in not just what is found in art history, examining the overlap between race, art and
science.
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I don’t really sketch anything, its the object that get my mind thinking. Its important for the object
to be identified with the space, that sort of object that transcends into different place in time,
collaging in a different way.
© Windrush.... New world, Admire Ncube

Bie Wright
University for the Creative Arts
Time spent playing with and manipulating lines, space and textures manifested into what I
initially referred to as scribbles, or squiggles. Mass collections of tight, circular knots, taking up
entire pages. Sometimes organised and structured, but often just amassed together like large
tumours,growing and feeding off one another.
My work predominately takes form of large scale drawing, pottery, journal work and projection,
later presented through installation.
A labour intensive process accompanies me through repetition, meditation and reflection. I often
use maps, and the systematic format of mapping, to reflect on the journeys I and others have
been on, or are on, and the boundaries and borders within them.
Time and time again I have been failed by the systems that were supposed to save me. I've
watched my love ones, friends and family, associates, even strangers, go through living hell.Art
never failed me. It was, and is, the system that keeps on giving. The times I felt things for which
there were no words, I took to ink, or clay, or paint. I use my art to re create my own and other
realities, past and present, in intricate detail.
Use of continuous line and repetition with ink and clay conveys a love of language I have had
my whole life. The ability to have a voice, to use words, to communicate, as well as to be void of
them;not heard, ignored. These drawings and ceramics have become a substitute for words and
writing,an abstract record not only of labour, but of time and feeling. Lines simultaneously unite
and divide space, forming boundaries and a sense of immersion.
Through drawingI aim for immersion, a brief moment where the viewer is able to interpret and
explore feelings with no words. The movement of ink is not too dissimilar to writing, with each
drawing taking 80-100 hours to complete, they require complete focus and attention to detail,
the same way a conversation of this length would. In this way, my work tells stories I don’t have
the words for. It speaks on healing, change, growth, beauty, ideals, chaos and order.
This transitions into my ceramic work. Traditional coil pots, acting as an anthropomorphic
representation of those whose journeys are reflected in the drawing. No two are the same, with
the manipulation of clay being precise; layers are built up in a similar way to that of the
drawings... thenteeter off as they become something less controlled, with twisted coils and a
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warped, deflated posture. Detail is crucial to these pots, with the technique of kintsugu used to
illustrate healing,fixing and resolution, and size depicting age.
My work requires a sense of poetic sensibility; looking and sensing rather than analysing
logically.
Moving forward, I want to continuing to work with ceramics and large scale drawing, expanding
on these individual series, with the outlook of producing an immersive installation. I would also
like to find a way to transition these ideas into schools, charities and institutions throughout the
South East of Kent.
Influenced by understanding of sickness, trauma, darkness, grief, health and instability, I have a
wide variety of artistic inspiration, amongst which includes the work of Hanne Darboven, Kathy
Prendergast, Eva Hesse, Bernard Frize, Serena Korda and Grayson Perry. I am particularly
inspired by the work of Anna Maria Maiolino, I resonate with her drawing, the paper becoming
more than just a drawing surface, but rather matter and body.

© Family7/7 coil clay pots— 2020
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Despina Kaklamanou
University for the Creative Arts
The focus is on the theme of existence and self-discovery by asking questions relating to
yourself and your identity.
Mirrors for me are optical devices that help
me elaborate my concerns about the themes
that I am exploring. Through the use of a
mirror I was able to discover new layers of
meaning that alter and progress the meaning
of my work. Mirrors for me have a symbolic
use as these optical devices are used to
bring us closer to the truth of our
surroundings and ourselves. Mirrors are the
major instruments that help you observe,
accept and improve yourself and engage in
self-awareness. Exploring the work of Louise
Bourgeois I came across her quote, “The act
of looking into a mirror is really about having
the courage to look at yourself and really
face yourself”
(Quoted in The Locus of
Memory, p.50.)
I am interested in creating installations that
my audience can interact with and engage
fully and totally with the space involved.
Mirrors placed at various angles help me
portray a desirable effect for my work, which
is the effect of infinity as “our reality changes
with each new angle.” The mirror becomes a
symbolism of the different aspects of one’s
self, but also of the illusions we have of who
we are and what we look like.
I am looking forward to explore the different
reactions of people when they see
themselves reflected in my work and how
someone can manage to feel comfortable by
being themselves.
Observing my personal reaction and the way I am preoccupied with the reflections of myself
and the images of my work in the mirror enables me to explore the different reactions and the
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visual outcomes produced by the use of a mirror and raises in me the question of why I need to
examine myself and my work from all the different angles and perspectives the mirror offers.
Pistoletto quotes that ‘Existence is temporary like the reflections we see in the mirror’. The
mirror like the camera challenges the idea of time and space and through these two mediums I
can generate an active dialogue between the mediums I use and the concepts that generate
through them.
As reflections come from nature my inspiration was nature itself. Nature is good for the mind
and soul. ‘Biophilia Theory’ explains how people seek connections with nature and other forms
of life.
Projections in mirrors allow me to play with space and create optical illusions that challenge the
way that the audience can experience the work.
© Spaceless Space, Installation at UCA, 2019

Poppy Gentlemen
University for the Creative Arts
The work I make is focused on portraiture and a reflection of self. Theyevolvefrom close-up
self-portraits in gouache and oil to digital diorama-like scenes, to show a representation of
myself and what makes up the ‘self’. I’m interested in showing reflection or an extension of
myself through self-portraits, though not exactly in the traditional sense. What can be included in
a painting, other than myself, that can indicate or give an idea of who I am and what makes up
me as a person?Since the lockdown due to COVID, the work has moved towards digital 3-D
rendering inBlender (3-D software). I have been using this and ‘The Sims 4’ as a tool to make
diorama-like rooms and poses to use as reference when painting. There are a few reasons why
I chose to take those steps towards digital work, one being that I had a lack of materials during
lockdown,but also because lockdown itself isa kind of simulation... I realised I was using the
game as away of dealing with the lockdown and it became clear that I should incorporate this
into the work. I had been approaching my portraiture as a way of showing an
extension/reflection of myself using colour and tone to show emotion-this is the same way I am
approaching this digitalwork, utilising ‘The Sims 4’as a tool to make dioramas and poses for the
Sims–think of it almost as a dollhouse simulator. The Sims is representational of society and our
‘world’ as it is, so it feels relevant to use it for that reason too. In lockdown, it felt as though the
Sims had more freedom in a digital world than I did in the real world.

27

© me and my fake friends (digital diorama), Poppy Alice Gentleman, 2020.

Rachel Ayodele
University for the Creative Arts
‘Me, Myself and I’, is a 3-part self portrait series inspired by the idea of using oneself as a
reflection of issues regarding society, race and intimacy. Due to the current world situation, most
especially the lockdown, I was forced to become my own subject matter, dig deep, as well as
confront my own insecurities. These series of acrylic paintings, question otherness and
representation by placing myself, a black woman in the foreground. Black women are often
ignored or misrepresented in the media and art,in these paintings, I show that I and others like
me are present and that we matter; what we go through matters.
The use of symbolic language and objects in these paintings are inspired by the self-portraits of
Frida Kahlo, which story-tell and evoke emotions. The initial idea was to be more direct in my
depictions of the black female body, but the idea of approaching intimacy with ambiguity
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seemed more appealing. The lack of information in the background and clothing are to ensure
visibility of the subject,as inspired by black female artist Lynette Yiado Boakye.
As mypractice continues to develop,I hope for it to push the boundaries and challenges issues
of representation, visibility and intimacy through scale,context and subject matter.

© Me, Myself and I, Acrylic Painting, 2020
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Rosamond Boughton
University for the Creative Arts
Echoes of the Pilgrims is a strong representation of my multi-disciplinary practice, which focuses
on narratives from an exploration of the natural materials drawn from the ancient route of The
Pilgrims Way leading to Canterbury. The installation is a combination of several finalised pieces,
such as Kentish beeswax footprints and apples, handmade clay pots containing medicinal
plants found along the ancient route and the earth stained cloth fromAbsorption of our stories.
The assortment of objects form a direct and tangible link to the Pilgrims way route, which I hope
provides further credence to the themes of my practice; anthropology, geology, archaeology and
the importance of being in harmony with the landscape.

© Echoes of the Pilgrims, installation view, Rosamond Boughton, 2020

Samuel Vilanova
University for the Creative Arts
The practice nourishes from the relationship between the inside and the outside, usually having
as a starting point my own feelings, thoughts and a responsiveness to what surrounds me, the
work is informed by visual elements that surround us on our everyday life, which are the
romanticized and transformed as a vehicle to explore more abstract ideas related to the self.
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Resulting in an anthropomorphic representation of everyday life objects and scenarios, a visual
language develops between the imaginary and reality.
Exploring a vast range of possibilities, and allowing each idea to come with its own challenges,
the practice develops through a varied range of mediums, having in common a very similar color
palette, and a playful way to explore shape and form. Motion also becomes an important
element of this visual language enabling the unanimated subjects to come to life,through
exaggeration of forms, transformation of shapes and exploration of the potential of movement in
a still image.The body of work can be defined as some kind of magic realism, in which the
audience might recognize some of the visual elements, but those are inserted and represent in
a different context.
The different pieces come together through installations, where the constellations of works gain
space to communicate between each other and unveil narratives. Often thinking about these
installations as portals created to transport the audience from the gallery space, to this kind of
parallel reality that is foggy and dreamy, and aims to allow the viewer to reflect, interpret and
experience the works in a more immersive way.

© Vilanova, Samuel, Hugging, i nstallation view at UCA Canterbury, 2019
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Teddie Newton
University for the Creative Arts
Within my practice, the apparition of ideas often feels like the catalytic rumblings of a dissonant
tumult; a loud and confused artwork, it can seem both stupefied and austere in its appearance
and context when it arrives. Intuition plays a vital role in the work’s development and its
resolution; artworks forming from materials and concepts that are simply enough to be excited
by, the reason for this unable to be thoroughly articulated.
In my most recent work titled French Software, digital 3D models of characters, objects and
environments, pen and paper drawings, audio files and animations comprise a continuing body
of modular works with undisclosed, loosely considered functionalities - suggested playfully by
their French titles.
All the work included in the project is designed as if it were decorative content for an unrealised
computer program - a French, educational anti-virus software for children. The stylistic
properties of the various works are informed by those of early 00’s educational software and
early 10’s French education websites used in GCSE teaching; software(s) from my childhood
and adolescence remembered for their exoticness - the poverty of their images and sound
effects and their cumbersome, blobby interfaces. These visual characteristics are emulated
within a series of works in order to invoke their same foreignness as I explore and play with
these unorthodox but instinctively sought-after qualities such as ‘Frenchness’.
A singular piece is showcased in the UCA Online Degree Show, titled ‘Quitter L’animation
(French Software 5!)’. The French element of its title translating as ‘Leave Animation’. The piece
takes the form of a short animation, created for implementation within the never-to-be-realised
software program; The animation would be prompted to play by a user opting to ‘close’ the
program, attempting to persuade them to stay. A large-eyed character, the program’s mascot,
greets the user with an eight second salute in front of a large blue screen before flying closer to
them, picking them up, and dropping them in a new location. The mascot re-appears before the
user, shaking its head in sorrow as a large, blue vessel appears behind them. It is unclear
whether this is intended for the user’s or the mascot’s departure.
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